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Welcome to issue 6 of the Shot

Featuring

Michael McLoughlin
Hannes Caspar
David Creedon
Alex Hutchinson
Maeve O’Neill

Welcome to the sixth publication of the Shot magazine. 
We are delighted to feature five more fantastic 
photographers from Ireland and Germany, first is the 
Westport based photographer Michael McLaughlin, a 
recent recipient of two I.P.P.A awards. Following on from 
Michael we have the German photographer Hannes 
Casper with his stunning series of portraits.  Hannes’ 
work also focuses on upcoming and established 
German actors, these can be viewed at his site.

Next up is David Creedon from Cork with his series of 
Ghosts of the Faithful Departed which highlights the 
rural decline throughout Ireland. Next up is the Dublin 
based photographer Alex Hutchinson, who features 
on this issues cover. His model photographs are both 
strikingly beautiful and ethereally conceptual.

Last up is Maeve O’Neill from Galway, like Alex she is 
a graduate of IADT and her work has featured in last 
years PhotoIreland festival.

Also we discuss the big news of Facebooks purchase of 
the free photography App Instagram and how the App 
has become the number one for viewing and sharing 
images through smartphones.

Issue 6 also has Conor Ledwith’s night time shot of 
Connemara as our best Daily Shot.

We have also just launched the Daily Shot newsletter for 
our subscribers so if you haven’t signed up with us yet, 
please take a few moments to do so. In it we send out a 
roundup of all five Daily Shots that week along with any 
upcoming photography news and exhibitions. Over the 
last four months, 2012 is shaping up to be another great 
year for photography with the upcoming PhotoIreland 
festival this summer and many exhibitions taking place 
around the country.

If you are interested in submitting any work to us for 
either the Daily Shot or if you want to feature a series of 
your work in the magazine, please email us at :
daily@thshot.ie and info@theshot.ie

Thanks again for your continued support and please let 
us know what you think of the Shot so far!

Editors: John McAleer | Karl Clarke
Cover photo: Alex Hutchinson

Conor Ledwith
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My interest in photography started when I was 16 years 
old. I studied Visual Communications and graphic 
design at Letterkenny IT where I graduated in 1998. 
Once I completed my course I worked as a full time 
graphic designer from 1998/2000. It was in 2000 that I 
started working as a professional photographer. I have 
been a member of the Irish Professional Photographers 
Association since 2000. 

Whilst studying, some of my early influences included 
the work of Ansel Adams, Edward Weston, Ron 
Rosenstock, Paul Caponigro, Henri Cartier-Bresson, 
Jeanloup Sieff, Richard Avedon and on a commercial 
level  Joe McNally, Chase Jarvis, Vincent O’Byrne, 
David Cantwell and many other Irish photographers, 
it’s great to say that there are too many to mention. I 
have studied with Ron Rosenstock, Paul Caponigro and 
Vincent O’Byrne. I photograph in the format of 5x4 view 
camera, 35mm, 120mm and Nikon D3X and D2X.

Currently I work as a commerical, press photographer 
and wedding photographer from my own studio in the 
beautiful heritage town of Westport, County Mayo. My 
images have appeared on the front pages of many 
national and local newspapers including the Irish Times. 
This year I won Best portfolio’s Open art and Creativity  
and the Travel/Pictorial portfolio at the I.P.P.A. National 
Photographic Awards.

Michael McLoughlin www.michaelmclaughlinstudios.com
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I was born and raised in Berlin, Germany. And even 
today I’m based in Berlin. I love this city with all its history 
and culture. And I think it’s a really nice place to be an 
artist. It’s cheap to live there, and it’s becoming more 
and more international, it’s a really inspirational city. 

Photography has always interested me. Already as 
a young child I was internally taking shots of people, 
places and situations that caught my attention. But in 
fact it took a few years until I was able to pick up a 
real camera and capture the images. I think the love 
for movies had a great influence on me. I’m definitely a 
movie-freak. I love the combination of moving images, 
story and music. And what really fascinates me is that 
in a movie everything has been staged and yet it comes 
across as being authentic. 

I can imagine that I will make movies someday. I was 
doing some little short movies in the last few months 
which you can view on my website. But a big advantage 
of being a photographer (in comparison to a movie 
maker) is that it doesn’t take that much time, it’s cheap 
and you have fast results. Especially when you are doing 
images which are really reduced to the essential. In my 
images the people are the focus without any distraction. 
And at the center of my work is always the human form. 

My intention is making the aura of a person visible with 
just a few means. Often the small details tell the story. 

I work with all the possibilities a photographer has. Lately, 
I prefer analog cameras to put my aesthetic ideas into 
being. You can check my international portrait-project 
www.facity.com

It’s an open project that everyone can participate in!

Hannes Casper www.hannescaspar.com
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David Creedon was born in Cork and is best described 
as a conceptual documentary photographer. His work 
has been exhibited at national galleries and museums 
in Europe and the United States and more recently 
formed part of the Taylor Wessing exhibition at the 
National Portrait Gallery London. Published extensively, 
his work has appeared in some of the most prestigious 
magazines worldwide including The Wall Street Journal, 
Aesthetica, Eyemazing and Eight. The Irish Independent 
has called him ‘Cork’s Vermeer’ while the Irish Times 
has described his photographs as ‘meticulously made.

Ghosts of the Faithful Departed

Between 1949 and 1989 over 800,000 people emigrated 
from Ireland. The peak was reached in 1955 when 
55,000 young people left Irish shores. According to 
the historian J.J. Lee, eighty per cent of people born 
between 1931 and 1941 emigrated in the 1950’s.  By the 
end of that decade the population of the country fell to 
2.8 million, the lowest ever recorded and led one author 
to question; “Are we becoming the Vanishing Irish and 
would we survive as a race if something wasn’t done to 
stem the outflow”?  

Those who stayed had to suffer continued hardships, 
isolation & social exclusion. They watched as family 
members and friends left while they stayed behind 
to tend to the family farm and to help elderly parents.  
In the years following the Second World War, Ireland 

experienced levels of emigration not seen since the 
1880’s and the outflow threatened the very survival of the 
country. Britain was rebuilding, and there was abundant 
work in factories and construction while Ireland’s own 
economy was at a decline. The rural communities were 
decimated by the impact of emigration, for example 
Leitrim saw a fall in its population of 38% between 1946 
and 1961 a trend that continued up until 2002.

I was never really sure whether I found the Ghosts of the 
Faithful Departed or if in fact they found me but in May 
2005 I started to find old abandoned homes still with a 
lot of contents inside. While visiting these unoccupied 
houses I felt like an intruder disturbing the spirits that still 
haunt every room. In some homes it looked as if the last 
activity was the waking of the dead, the closing of the 
door and the abandonment of the house. Non-existent 
or faraway relatives simply left the house to the ravages 
of time. It was possible to date the last occupancy 
through observation of a calendar for example.

While looking at the scenes about me I felt I was 
awakening ghosts from my childhood past and there 
were times that the hair literally stood on the back of 
my neck. Spurred by dusty damp newspaper articles or 
mouldy-framed images memories came flooding back.

Ghosts of the Faithful Departed is out now in bookshops 
and is published by the Collins Press.

David Creedon www.davidcreedon.com
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Straying from the conventional way of learning 
photography, I taught myself the ins and outs of my first 
camera; colour, composition, light, timing, contrast and 
detail, and the more I learned, the more I knew this is 
what I wanted to do. 

My route to photography has not been a direct one. 
Walking through the halls of IADT, something in me knew 
that I didn’t fit in, I was studying a computer technology 
degree but I felt like I was a jigsaw piece but lost in the 
wrong box. Now, six years later, the puzzle isn’t such 
a puzzle any more. Starting in a music entertainment 
company, my first photographic experiences took me to 
live concerts and sweaty backstage green rooms. The 
pace was quick, the shots vivid and intense, and this 
only fueled my love of photography.

Thankfully I was given the opportunity in a fashion studio, 
despite the fact I was still a novice in the business. I 
worked with such a diverse range of models that I was 
able to hone my skills. It also gave me the chance to try 
new things, I learnt a lot from trial and error, as every 
photographer does. This was the platform from which 
I started to make a name for myself. It wasn’t exactly 
what I imagined I would be doing when I first picked 
up a camera but I am thankful for the experience and 
everything it taught me.

At the moment I am trying to shoot as much analog as 
possible. Film has helped me so much in recent times. 

My main inspiration for getting into film photography 
was the work of Ryan McGinley, every time I see his 
work it blows my mind. It’s the sense of freedom in every 
shot that he takes. When I look at his work I feel I’m 
looking at a period in his life. This is why I try to make 
my work look more like a real moment, even though a lot 
of the time it is staged.

Right now I am trying to create personalised shoots. I 
want the shoot to feel real. I want the people seeing my 
work to feel as if they are sharing that moment with the 
model. As if it is a private memory being divulged for the 
first time. I try to make as comfortable an environment I 
can for myself and the model. When the model is relaxed 
and feels that she can act naturally, I believe it gives 
you the best shots. One of my favorite photographs was 
actually an impromptu shoot one morning, the light was 
perfect and the model knew exactly what to do. Nothing 
was staged or set up, just natural light and a perfect 
moment.

Photography is my one true love. The blurry shots are 
now clear, the black and whites are no longer grey. 
My work should represent me as a person and a 
photographer. Know your camera inside and out, its an 
extension of your eye.

Alex Hutchinson www.alexhutchinsonphotography.com
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I studied photography in IADT, Dun Laoighaire, 
graduating in 2011, and work in Dublin.

Photography for me is a way to articulate the inarticulate 
- I feel that the world is far more beautiful, mysterious, 
and complicated than I can put into words, and so I 
photograph it. The works shown here were part of a 
project which tried to capture the present world in a 
general and universal kind of way. I am pre-occupied 
with the idea that the world changes more quickly than 
language can evolve, and so is always slightly ahead 
of our ability to describe it. The tension between the 
present and the future, and between what can and 
cannot be spoken about, is key for me.

Most of these works were produced in 2010/11. I am 
currently working from a Dublin studio on a new series 
of painted and multi-media works. 

Maeve O’Neill www.maeveoneill.com
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On April 12th 2012, Facebook purchased the App 
Instagram for one billion dollars (0.666 million euros), 
this is an App that is free to download and currently has 
thirteen employees, so why did Mark Zuckerberg give 
the green light to pay so much for this small vintage 
camera style App?

The history of Instagram is relatively brief, initially 
established in early 2010 by developers Kevin Systrom 
and Michel Krieger. It’s base of operations is located in 
San Francisco where they set up the company under 
the name Burbn Inc. After sourcing an initial funding 
of $500,000 to set up the company, their flagship App 
Instagram launched later that year in October 6th rapidly 
exceeded all expectations by soaring up the iTunes App 
store as a free and easy to use photography App. By the 
end of 2010 Instagram had clocked up one million users. 
This number would dramatically increase where there 
are approximately 30 million users now on Instagram 

since April 2012. So why is it that Instagram managed 
to beat off competition from all other similar retro styled 
photography Apps to be the number one App on the 
market and still available for free download?

The first answer lies in it’s simplicity of use, Instagram 
has cleverly utilised the latest trend for faux vintage style 
imagery and also the manner in which you can share 
your images with users and ‘follow’ other users. With 
the smartphone now regarded as the default compact 
camera that the majority of people now use, users can 
utilise their photographs and share and like or comment 
on their own or other users photographs.

The second reason why it is the number one is 
Facebook, several years before, Zuckerberg had tried 
to lure Systrom to work at Facebook as he had already 
developed a reputation as the next big thing, he refused 
and went on to establish Instagram after working as a 
developer for the likes of Google. Now that Facebook 
has acquired the rights to Instagram the publicity and 
elevated profile will no doubt push the users of Instagram 
into the 100’s of millions, Zuckerberg didn’t buy an App, 
he bought access to the 30 million smartphone users 
through Instagram.

All this is interesting in how it has highlighted how Apps 
can focus solely on visual communication as opposed to 
the likes of Twitter, and is gripping the digital age. There 
has been many debates over the merits of how an App 
that simply uses filters to achieve the desired effect of a 
Polaroid/Kodak style image (ironically both Polaroid and 
Kodak have been in severe financial difficulty recently). 
While there can be no definitive answer to whether these 
effects or shortcuts are good or bad, there is no denying 
the power that it holds in allowing people from all over 
the world to communicate their lives and loves through 
photography on a daily basis.

The emergence of Instagram and the filters available to 
use on your photos harks back to an earlier dispute in the 
history of photography, that of analog versus digital. What 
sets photography apart is that it is essentially the most 
modern application of visual art. Before photography 
the painted canvas ruled supreme. Now as technology 
advances faster and faster, people are able to apply 
the desired visual look and feel of a certain type of 
photograph, by using the filters available on Instagram.

This has caused a mild furore from purists that argue that 
if you truly wish to achieve these visual effects for your 
captured images then you must use the specific lenses, 
cameras and film where necessary. However due to the 
demands for an immediate return people want instant 
gratification thereby allowing Instagram to fill a gap by 
allowing users to create instant post-production effects 
to their photographs, effects that many professional 
photographers apply themselves painstakingly over time 
through the use of Photoshop etc.

There will always be Pros and Cons to this process of 
image manipulation but looking at the streams of images 
that appear on the ‘Popular’ page which showcases the 
images with the most likes, an unfortunate by-product 
of this is an unseemly amount of Justin Bieber and 
One Direction photos, the majority of quality images on 
Instagram however have had little or no filters applied to 
them and are simply uploaded to view by your followers. 
The immediacy of access to your photos and how you 
“like’ or comment on them sets Instagram apart. 

What is apparent and something which is good to see 
emerge is users of Instagram allowing other users to 
follow them and giving you a unique perspective of, say 
a photographer based in Norway or Rio de Janeiro. This 
has allowed photography a power never seen before on 
such an escalating scale and has proved that a picture is 
worth considerably more than 140 characters. 

Like Facebook this is something that is here to stay and 
like Moores Law will only increase twice as fast in half 
the time, it’s how we manage and utilise it’s potential. For 
now Facebook has declared no intentions to modify how 
Instagram operates by allowing the team of Systrom and 
Krieger to run it independently, but how much longer that 
will last is anyones guess. The potential for advertising on 
the App is huge and no doubt it will not be long before we 
see an ad for a popular soft drink or food outlet popping 
up after every few photos on the live feed.

Instagram is available to download for free from the 
iTunes App store, as from April 2012 Instagram is also 
available to Android phones.

For more information check out www.instagr.am

Instagram & Facebook
John McAleer

Instagram Founders: Michel Krieger & Kevin Systrom 

An example of the availble filters on Instagram

www.instagr.am


wants your shots...

If you’d like to show your work, please send us 
five photos, with no more than five hundred 
words to us at:

info@theshot.ie

All content belongs solely to, and is copyrighted by each 
artist. None of the artwork may be used or reprinted without 
permission directly from the artist.

LEGAL

Privacy Policy

The Shot respects the privacy of its  
users. If you wish to be removed from our  
database please email info@theshot.ie

The shot do not collect personal information 
about you when you visit the web site unless 
you choose to provide it to us. Any informa-
tion which you provide in this way is not made 
available to any third parties and is used by 
the Shot only in line with the purpose for 
which you provided it.

The Shot website links you to many other 
websites. We do not have any control over 
the content, security policy or privacy policy 
of these sites.

Disclaimer

Information on the Shot website is provided 
by many different people. While every effort 
has been made to ensure the accuracy and 
reliability of this material, we cannot guaran-
tee that it always is.

It is provided for information purposes only 
and is not intended, and should not be relied 
upon, as any form of warranty, representa-
tion, undertaking, contractual, or other com-
mitment binding in law upon the Shot.

The Shot website links you to many other 
websites. We do not have any control over 
the content, security policy or privacy policy 
of these sites.

Privacy Policy

The Shot respects the privacy of its users. If you wish to be 
removed from our database please email info@theshot.ie 

The shot do not collect personal information about you 
when you visit the web site unless you choose to provide it 
to us. Any information which you provide in this way is not 
made available to any third parties and is used by the Shot 
only in line with the purpose for which you provided it. 

The Shot website links you to many other websites. We do 
not have any control over the content, security policy or 
privacy policy of these sites.

Disclaimer

Information on the Shot website is provided by many 
different people. While every effort has been made to 
ensure the accuracy and reliability of this material, we 
cannot guarantee that it always is. 

It is provided for information purposes only and is not 
intended, and should not be relied upon, as any form of 
warranty, representation, undertaking, contractual, or other 
commitment binding in law upon the Shot. 

The Shot website links you to many other websites. We do 
not have any control over the content, security policy or 
privacy policy of these sites.
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If you’d like to show your work, please send us
five photos, with no more than five hundred
words to us at: info@theshot.ie

All content belongs solely to, and is copyrighted by each artist. 
None of the artwork may be used or reprinted without permission 
directly from the artist.
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