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Welcome to issue 4 of the Shot

Hello and welcome to issue 4 of the Shot. Our
latest edition features photographers from Ireland,
England and the United States. Kev McNicholas, an
English photographer based in Ireland for the last
eight years has produced an intriguing series of
street photography from the streets of Dublin city.
This issue also features our first contributor from the
United States, with J.M. Golding an award winning
photographer with her photographs of dreamlike
scenes from San Francisco.
Dave Walsh from Wexford has produced a stunning
series of photographs from the Arctic and presents
them in conjunction with Millennium images.
Following on from him, Ger Duffy from the band
Children Under Hoof presents an eclectic lo-fi series
of photographs using a variety of camera formats.
Finally Saibh Egan, an upcoming photographer based
in Galway city showcasing a mixture of fashion and
still life photography.

& Anthony Haughey

Along with these five photographers, we are pleased
to announce our first interview in the Shot with the
Dublin based photographer Anthony Haughey with
his show now being curated by Fire at the Copper
House Gallery entitled Settlement which focuses on
the ghost estates dotted around Ireland.
We are very proud to present the latest issue and
want to thank you all for your continued support. Our
‘Daily Shot’ section has proved to be a success and has
shown that there are many excellent photographers
in Ireland and abroad looking to get their first chance
to showcase their work. We will be featuring the best
of the Dailys in each issue from now on, with Steph
Salmons portrait of Leo Lavelle from Inishbofin Island
off the coast of Galway the first in this series.
We are constantly on the lookout for new talent and
established photographers both here and abroad
and hope you will continue to support us and keep
sending in your work to us.

Editors: John McAleer | Karl Clarke
Cover Photo: Saibh Egan

Leo Lavelle
by

Steph Salmon

Kevin McNicholas
I’m 36 years old and from Manchester, England. I’ve
been living in Dublin for the past 8 years. I studied
photography in NCAD in 2007/2008. My main area
of interest is street photography. I spend hours at a
time wandering around the streets of Dublin waiting
for a moment that might never come. I literally have
no idea of what I will return home with or even what
I intend to shoot. I get enjoyment out of waiting to be
surprised even more than I enjoy viewing the results
afterwards. As time passes while I’m out shooting I find
I become less aware of myself and more aware of my
surroundings. It’s similar to meditation, losing myself in
the city amongst the people and noise.
Sometimes I question why I do what I do. On reflection I
enjoy that moment where the self disappears and I feel
like I’m just floating around town observing life. There’s
also an adrenaline rush from street photography, it hits
you the moment you capture something you’ve been
waiting for without even knowing it was coming.
Sometimes it seems there is an unconscious order in
life that can reveal itself through photography. Every
once in a while from the chaos of life everything seems
to fall into place. My photographs are the attempt to
record the forgotten or unnoticed order amongst the
chaos, a search for the humour that can pass unnoticed

in ordinary life, and a search for beauty in the mess of
urban sprawl.
Being an amateur photographer all of my photography
is first and foremost for me to enjoy. I don’t have the
pressure of being a professional photographer and that
is something that I enjoy. There’s no brief and nobody
to please. If I like a shot, it makes it to my collection.
If other people like it then that’s the added bonus for
me. Most if not all of the moments in my photographs
will be completely forgotten even by the people they
contain. Most of the people in the photographs will
never see them, or even be aware that the photograph
was taken.
I exhibited in The Joinery Gallery in Stoneybatter as
part of the Dublins photographic group. More recently
I had a solo exhibition titled ‘Between A&B’ in the
NGG Gallery. My work has also appeared online on the
Guardian website and in print in the Metro.

www.kevmcnicholas.com
www.flickr.com/kevmcnicholas

J.M. Golding
J. M. Golding is a fine art photographer based in the San
Francisco Bay area. J. M.’s photographs have been shown
internationally in numerous juried group exhibitions,
such as the 3rd and 4th Annual International Juried
Plastic Camera Shows and 3rd Annual Juried Pinhole
Show (RayKo Photo Center, San Francisco, CA), Krappy
Kamera XIII (Soho Photo, New York), 2010 and 2011
Open Juried Exhibitions (Photomedia Center, Erie, PA),
Low Fidelity (Lúz Gallery, Victoria, BC), and Bending
the Light (Oakland Museum of California at Oakland
International Airport). She is the recipient of the Lúz
Gallery Curator’s Choice Award and a winner of Square
Magazine’s Pinhole Sténoflex competition.
J.M.’s work explores the emotional and symbolic
significance of the natural world as it reflects internal,
subjective experience. Through the photograph, the
world outside the person, beyond the self and the body,
illuminates processes that are so deep inside the person
that they may not be readily accessible to awareness.
J.M. works in traditional analogue processes, primarily
with Holga and other plastic cameras and with pinhole
cameras, but also with a vintage Polaroid SX-70 camera.
She often sees multilayered aspects of inner worlds in
reflection, shadow, and multiple exposure.

With plastic or toy cameras, there is a sense of
playfulness and spontaneity in the process of creating
images. J. M. experiences this as promoting access to
the emotional logic and metaphoric thought that is
often just beyond immediate awareness. The plastic
lens’s dreamlike, blurred images, emerging from the
darkness of their corners, are expressive of her sense of
the interior world.
J. M. is drawn to pinhole cameras by their simplicity and
the contemplative quality of pinhole work. Although
for her, all photographic image creation is, in a sense,
inexplicable, she experiences a special magic in creating
an image using nothing but a tiny hole.
The long exposures (up to 48 minutes in J. M.’s work)
promote what Ruth Bernhard described as empathy
with the subject, “knowing what it feels like to be a
leaf.” There is also a meditative element in sitting with
the image from moment to moment as it is being made.
The long exposure overlays these moments upon one
another to create a single photograph that incorporates
a dimension of time as we experience it.
www.FallingThroughTheLens.blogspot.com

Dave Walsh
I’m a photographer and writer, originally from Wexford,
who has traveled the world, often as a writer and
press officer on board Greenpeace ship expeditions to
the Arctic and Antarctic, and beyond. My knowledge
of environmental issues informs my work, as a result
photographs seem to sit somewhere between art and
journalism.

Engulfed: Caught in a rain squall, two oil rigs used for
drilling relief wells at the 2010 Deepwater Horizon
disaster site in the Gulf of Mexico. The oil spill gave the
oil industry a severe shock – and we can no longer feign
ignorance about where oil comes from, or its true price.
Credit: © 2010 Dave Walsh/Millennium Images

I think my more successful images convey a quiet
tension, and often a sense of the hyper real, regardless
of whether I’m standing on Dublin’s Bull Island, or in
front of a polar bear in the Arctic. I don’t set out to create
that tension, or that strangeness, but perhaps my love
of nature and the polar zones is tempered with unease
that all might not be right in the Garden of Eden.

Standing on the bridge of the Greenpeace ship Esperanza
I saw this massive Antarctic iceberg – perhaps 100m
tall – slowly appear over the horizon. I spoke. It’s the
“The Isle of the Dead”. My companions stared at me
like I was mad. Böcklin said it was “a dream picture: it
must produce such a stillness that one would be awed
by a knock on the door”. (c) Dave Walsh/Millennium
Pictures

Polar bear: This was off the coast of northwest Greenland,
and the closest I’ve been to the Great Wanderer, with
its fibre-optic hair and red eyes, the blood on its snout
from its last meal of sealmeat. Our burning of fossil
fuels is seriously impacting polar bear territory - the
2011 summer sea ice minimum the second lowest in
satellite history. Credit: © 2009 Dave Walsh

Walrus Landscape: Photographed on a lazy Sunday
afternoon, in Svalbard, an Arctic Archipelago just
1200km from the North Pole. It took three centuries for
humans to hunt the Svalbard walrus to near extinction;
in 1952 the walrus become protected, when there was
only 100 left. There are now more than 2,000, but they
too are vulnerable to the effects of climate change.
Credit: © 2008 Dave Walsh

Solar Power vs. Fossil Fuels: I made this image a few
days after Christmas, as the winter sun dipped behind
the Dublin mountains. In the foreground lies Poolbeg
electricity generating station, powered by oil and gas.
Credit: © 2008 Dave Walsh Credit: © 2008 Dave Walsh

www.davewalshphoto.com
www.facebook.com/davewalshphoto
www.twitter.com/davewalshphoto

Ger Duffy
I first began to take a greater interest in photography
while studying film production first in Ballyfermot then
later in the National Film School in Dun Laoghaire. After
graduating I re-evaluated my film practice and began to
incorporate photography into my video work. I did so
by making a series of pop promos constructed solely
from photographs firstly for New York rockers Oneida
and then later for Dublin’s ghost disco crooner, Patrick
Kelleher and fellow Irish noise merchants Bats.
I always found the tactile and hands on nature of film to
be hugely appealing and rewarding. Spending hours in
the darkroom manipulating each photo proved to be an
artistically incandescent experience. Once I completed
my degree and no longer had access to a darkroom I
began pursuing film manipulation via the introduction
of Fuji’s Mini Instax film. I would distort and alter the
photos as they developed by crushing or scratching into
the film itself. I also began working with my girlfriend’s
medium format Diana F+. This camera, much like a
cheap plastic toy camera, allows for light leaks and
multiple exposures which in turn makes for endless
interpretations of a subject or reality.
I’m interested in the fragility of film and its duality
with memory. How fractured and haphazard both
are. It appears to me that modern and main stream

photography is mostly used as a tool to never forget
and capture the moments in a person’s life. My photos
lie somewhere in Mnemosyne’s haze. An unclear place
where multiple moments, memories make up the image.
Layered over and tearing into each other to create what
in essence a photograph is: a false memory...

Saibh Egan
Saibh Egan grew up in Galway in the west of Ireland,
a city synonymous with art, music, theatre and nature.
With her parents encouragement, from an early age
she attended the many arts festivals, street parades and
abundant music gigs on offer and they helped nurture
and develop her love of music and culture. It is little
wonder then that being surrounded by such creativity
and natural beauty that she would be inspired to find a
voice for her own imagination.
Whilst at school, Saibh resisted the lure of typical
academia and professions that the teachers seemed
to be directing her towards. This self assured young
girl perhaps did not know exactly what she wanted but
she definitely knew what she didn’t. Unfortunately this
single mindedness and a frustration at her inability to
express herself through drawing or painting lead her to
being excluded from art class, her only outlet for her
imagination however, it was to prove a catalyst for a
journey down a much more interesting path: Saibh
picked up a camera and began to shoot.
Every experience and every smile was captured in a way
that people often forgot that there was an actual camera
but rather saw it as an extension of Saibh herself. Little
did she realise that this would be the beginning of a life
long passion.

After school Saibh trained and entered the work place
as a Graphic Designer, with a true love of Design
and Typography, it lacked the true creative desire of
producing images themselves and so Saibh once again
returned to photography.
The 365 day photography project offered her a challenge
that would be at times difficult but rewarding. The
trials of having to produce a daily photograph that
seemed worthy lead her to a greater understanding
of photography. Sometimes it is not always necessary
to find the perfect subject for a picture but to capture
a seemly ordinary subject in an interesting way thus
making the picture itself the focus and not the thing.
The lure of fashion and portrait photography called
soon after that, the chance of telling a story, conveying
beauty, feeding the eye and flooding the senses was
irresistible. It was in this medium that Saibh found her
true calling, giving her the opportunity to allow the
viewer to step inside her imagination and to view the
beauty of the world in her individual and unique way.
Shooting on location, she is heavily influenced by nature,
it’s seasons and the great outdoors. Her work set to a
colorful, unpredictable, ever changing backdrop.

Interview

Do you think there has been a surge in Irish photography
recently?
Photography in general continues to attract a huge audience
and more and more young people are choosing photography
as a career. In Ireland, this is a result of several very good
Photography degree programmes. I led the team who
designed the first BA Photography programme in Ireland
at the Dublin Institute of Technology in 1998. This was a
significant period for the development of photography in
this country.

Settlement

by
Anthony Haughey
How long have you been in the photography
industry?
I graduated from the University of Creative Arts in the
UK in 1990. Since then I have completed an MA and a
PhD. I have established a career as an artist and also
as an educator. I have worked in various roles since
1990. In those early years I was able to sustain my
own projects by doing freelance editorial work for UK
and European magazines. I was also commissioned
by the OPW in 1993 to research and produce a series
of photographs for a museum which funded my first
monograph, ‘The Edge of Europe’, published in 1996.
I have continued to produce independent projects,
exhibitions and publications, including my current
exhibition, ‘Settlement’ at the Copperhouse Gallery.

When I first lived in Dublin in the early 90s there was only
a handful of photographers working in an independent or
contemporary art context. At that time photography in Ireland
was dominated by visiting international photographers, who
came in search of what was perceived to be an ‘authentic
rural idyll’. At that time representations of Ireland tended to
be somewhat clichéd. There has always been and continues
to be a huge market for ‘picture postcard Ireland’, this is
important for tourism. In recent years photographers living in
Ireland have challenged this ‘exotic’ and singular viewpoint.
There is currently a new generation of photographers who
constantly challenge and question how Ireland has been and
continues to be visually represented. This is a reflection of
what students are learning.
Recent developments, including the ongoing work of The
Gallery of Photography and Ireland’s recent photography
festival have significantly increased the international profile
for Irish photography. There is a lot of talent in this country
and it will continue to be nurtured and grow.

Your exhibition ‘Settlement’ tackles the topic of ghost
estates, how far reaching do you think the impact of
these estates will affect Ireland?

greedy developers. The proposals include public parks,
Libraries and Health Centres. There is even a proposal for
a trout farm in an urban setting.

The problem of what to do with ghost estates will ‘haunt’
Ireland for the foreseeable future. It is the environmental
legacy that will outlive the current economic concerns. In
larger cities the problem will resolve itself slowly. Young
families will always need somewhere to live. In many
rural areas, the planning decisions that allowed these
developments are really difficult to comprehend. Some
County Councils are beginning to make brave decisions to
demolish smaller and uninhabitable ghost estates.

The most iconic building, the former Anglo Irish Bank
construction site has been proposed by architect
Paschal Mahoney to become a ‘Vertical Park’. Paschal
is determined to make his vision a reality. He is hoping
that Ireland’s huge diasporic community will financially
support it. There is a current fear however, that NAMA
will sell it off cheaply to another developer. Clearly this
should not be allowed to happen.

Was it difficult for you to obtain access to the various
sites you photographed?
Each site that I photographed had it’s own unique
characteristics. In general getting access to the sites was
less difficult than I thought it would be. This is also one
of the problems and dangers, because children can easily
climb into these unfinished estates and seriously harm
themselves.
Your exhibition also deals with how we can use the current
idle Anglo Irish Bank construction site on the Quays in
Dublin city and other NAMA owned properties, do you
think these plans are possible to follow through on?

Has the current recession of the last few years had a big
impact on the subject matter being explored by Irish
photographers?

I collaborated with fifty-two architects for this exhibition.
They had already been working on ideas and proposals
for how some of these abandoned sites could be used in
the future. These proposals are an important aspect of
the exhibition and installation. As an artist, I consider all
these proposals as oppositional to the speculative profitdriven original projects. The exhibition has an interactive
element for the audience.

I think photographers and artists always respond to the
current societal conditions that they live in. My own work has
always maintained a critical reflection of what is emerging in
Ireland and internationally. This can be a challenging position
to maintain, it is difficult to produce ‘Critical Realist’ work.
What I am doing now is no different to the kind of projects I
have worked on over the last twenty years.

We placed QR codes on the hoardings of NAMA controlled
sites. Visitors can scan the codes with a Smartphone and
immediately access an alternative vision for these failed
projects. There is an interactive map on the website
that also links a specific site to an alternative proposal.
Importantly, these ideas consider how the city may be
designed to support people instead of a small group of

Paschal’s proposal is a beautiful concept, his idea is to
punch holes in the existing floor plates and grow trees
up through the skeletal structure of the building. It
would be wrapped in glass, revealing it’s former status
as an unfinished building. It is envisaged that it would be
a multi-use public building. It is such a visionary idea! I
would encourage everybody to get behind this project.
There is more information available at
www.treesonthequays.com
Finally, how do you see the future of Irish photography?
Photography is enjoying huge popularity worldwide.
Museums have finally accepted the medium as a
legitimate art form. This weekend I am in Paris Photo. The
amount of support and passion for photography in France
is remarkable. In Ireland it will be hugely important that
there is significant funding for festivals, exhibitions, public
collections and venues where audiences can share their
passion for photography.
Settlement runs until the 25th November
at The Copper House Gallery off Synge St, Dublin 8
Curated by Leszek Wolnik
Opening hours: 10am - 5pm Monday - Friday
Admission: Free
Click this link & this link for the Irish Times reviews
www.fire.ie
www.anthonyhaughey.com
www.settlementexhibitiondotcom.wordpress.com
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wants your shots...
If you’d like to show your work, please send us
five photos, with no more than five hundred
words to us at:
info@theshot.ie
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The Shot respects the privacy of its
users. If you wish to be removed from our
database please email info@theshot.ie

Information on the Shot website is provided
by many different people. While every effort
has been made to ensure the accuracy and
reliability of this material, we cannot guarantee that it always is.

The shot do not collect personal information
about you when you visit the web site unless
you choose to provide it to us. Any information which you provide in this way is not made
available to any third parties and is used by
the Shot only in line with the purpose for
which you provided it.
The Shot website links you to many other
websites. We do not have any control over
the content, security policy or privacy policy
of these sites.

All content belongs solely to, and is copyrighted by each
artist. None of the artwork may be used or reprinted without
permission directly from the artist.
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upon, as any form of warranty, representation, undertaking, contractual, or other commitment binding in law upon the Shot.
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the content, security policy or privacy policy
of these sites.

